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GECICI SERBI/TEMPORARY EXHIBITION
Diana Thater: Kacak Dilinya

Yalnizca hafta sonlar Diana Thater: A Runaway World KURATBR/CURATOR

s?at 10.00-19.00 arasi KATHLEEN FORDE
ziyarete aciktir

Open only on weekends
10 am-7 pm

FEMozeCAare

Miize Cafe’nin Bogaz'a
karsi nefis manzarasinda
bir kahve icmeyi unutmayin.

Miize Cafe awaits you with
a wonderful view of the
Bosphorus and its delicacies.

Ayrintili bilgi ve sergi turu
saatleri icin internet sitemizi
ziyaret edebilirsiniz.

Please check our website
for detailed information
and exhibition tour schedule.

KOLEKSIYON SERGISiI/COLLECTION EXHIBITION
Rumelihisari Mahallesi

indsrmiswl Acac, GOlge, Deniz, Ay
No: 5, Pgrili Kosk
Saniyer, Istanbul Tree, Simulacrum, Sea, Moon KURATBR/CURATOR

NECMI SONMEZ
Tickets biletix

ticketmaster* Trkiye

BORUSAN DEGERLI KATKILARI ICiN

KOCABlYlK TESEKKUR EDERIZ Y BORUSAN Y BORUSAN N BORGELIK
VAKFI WITH SPECIAL THANKS TO MANNESMANN
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FOREVER YOUNG
) N 4

S I NCE 1957

60 YILDIR TARZ iKONU:
Fiat 500

YENI 500 ANNIVERSARIO, her zaman geng kalan tasarimiyla tarzini
ve ruhunu yollara yansitmak icin geliyor. Sinirl sayida Uretilen
500 ANNIVERSARIO, acilir tavani, nostaljik tasarm detaylar ve

gdz alici ikiyeni rengiyle sizin de tarz ikonunuz olacak.

@@ Ko‘.: www.fiat.com.tr

Fiat 500’Un CO, emisyonu 88-115 g/km, ortalama yakit tiiketimi 3,8-4,9 1t/100 km arasinda degigmektedir.
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SPORCULAR | ATHLETES
BURAK YARAR, ASAF ATES ERDOGAN, CEMRE BUGRA UN

BUHURT

Buhurt, (Fransizca behourd) orta ¢ag ve erken Ronesans donemi
festival ve turnuvalarinda dizenlenen c¢ok katihmalli, takimlarla
oynanan ve kor silahlarin kullanildigi zirhli olarak gerceklestirilen
meydan dovislerine verilen isimdir. Buhurt'ta amag, hasmi yere
yikmak veya pes ettirmektir.

HEMA

Historical European Martial Arts (Tarihi Avrupa Savas Sanatlari), yazili
ve gorsel tarihi kaynaklara dayanarak olusturulan, gires, kilic, mizrak,
zithh ve zirhsiz micadele gibi farkli dallari bulunan bir dévis sanati,
arastirma disiplini ve rekabetci bir spordur.

BUHURT

Buhurt (Behourd in French) is a type of teamed field combat
performed fully armoured and with blunt steel weapons, which was
an important part of medieval and Early Renaissance era festivals and
tournaments. The goal in Buhurt is to knock down an opoonent or to
make him yield.

HEMA

HEMA, Historical European Martial Arts, is a Martial Art, a research
discipline and a competitive sport, based on textual and pictorial
historical resources with many distinct branches such as brawling,
sword, spear, armored & unarmored fighting.

ISTANBUL TARIHi SAVAS SANATLARI BIRLIGI

www.itssb.org

HEMA FACEBOOK | facebook.com/IstanbulTarihiSavasSanatlari
BUHURT FACEBOOK | facebook.com/BattleOfTheNationalsTeamTurkey

Tesekkurler | Thaks To
Serkan Tagit, Emrah Koksal, Tomas Hetmanek
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Ayasofya Dogu Roma imparatorlugu’nun istanbul'da yapmis oldugu
en biyiik kilise olup ayni yerde (¢ kez insa edilmistir. ilk yapildiginda
Megale Ekklesia (Buyilik Kilise) olarak adlandinlmis, 5. ylzyildan
itibaren ise Ayasofya (Kutsal Bilgelik) olarak tanimlanmistir. Ayasofya
Dogu Roma Iimparatorlugu boyunca hikimdarlarin tac giydigi,
baskentin en blytk kilisesi olarak katedral islevi gérmustdr.

Birinci kilise, imparator Konstantios (337-361) tarafindan 360 yilinda
yapilmistir. Ustli ahsap cati ile &rtiilii, uzunluguna gelisen (bazilikal)
planli birinci yapi, imparator Arkadios'un (395-408) karisi imparatorice
Eudoksia ile istanbul Patrigi ioannes Chrysostomos arasinda ¢ikan
anlasmazliklar nedeniyle, patrigin strgline gonderilmesi (izerine 404
yihnda ¢ikan halk ayaklanmasi sirasinda yakilip yikilmistir. (Bugiin
patrigin mozaik tasviri, Ayasofya’nin kuzey tymphanon duvarinda
gorilebilmektedir.)

Glnumizde ilk kiliseye ait herhangi bir kalinti bulunmamakla birlikte,
muize deposunda bulunan Megale Ekklesia damgali tuglalarin bu
yaplya ait oldugu distiniilmektedir.

ikinci Kilise, imparator Il. Theodosios (408-450) tarafindan 415 yilinda
yeniden insa ettirilmistir. Bu yapinin, bes nefli, ahsap cati ile 6rtili ve
anitsal bir girise sahip bazilikal planda oldugu bilinmektedir.

Kilise, Imparator Justinianos'un (527-565) 5. saltanat yilinda,
aristokrat kesimi temsil eden maviler ile esnaf ve tliccar kesimi temsil
eden yesillerin imparatorluga karsi birlesmesi sonucunda cikan ve
tarihte “Nika Isyani” olarak gecen, biyik halk ayaklanmasi sirasinda
13 Ocak 532 yilinda yikilmistir.

The Hagia Sophia, the biggest church constructed by the East Roman
Empire in Istanbul, has been constructed three times in the same
location. When it was first built, it was named Megale Ekklesia (Big
Church); however, after the fifth century, it was referred to as the Hagia
Sophia (Holy Wisdom). The church was the place in which rulers were
crowned, and it was also the biggest operational cathedral in the city
throughout the Byzantine period.

The first church was constructed by Emperor Konstantios (337-
361) in 360. The first church was covered with a wooden roof and
expanded vertically (basilica) yet was burned down after the public
riot that took place in 404 as a result of the disagreements between
Emperor Arkadios’ (395-408) wife empress Eudoksia and Istanbul’s
patriarch loannes Chrysostomos, who was exiled. The patriarch’s
mosaic portrait can still be viewed at the tymphanon wall located in
the northern part of the church.

No remains have been recovered from the first church; however, the
bricks found in the museum storage branded ‘Megale Ekklesia’ are
predicted to belong to the first construction.

The second church was reconstructed by Emperor Theodosios Il (408-
450) in 415. This basilical structure is known to contain five naves and
a monumental entrance; it is also covered by a wooden roof.

The church was demolished in January 13, 532, after the public
riot (Nika revolts) that took place during the fifth year of Emperor
Justinianos’ reign (527-565), when the “blues” who represented the
aristocrats, and the ‘greens’ who represented the tradesman and
merchants in the society, collaborated against the Empire.
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Ginlimiiz Ayasofya’si imparator Justinianos (527-565) tarafindan
dénemin iki dnemli mimari olan Miletos'lu (Milet) isidoros ile Tralles'li
(Aydin) Anthemios'a yaptirnilmistir. Tarih¢i Prokopios'un aktardigina
gore, 23 Subat 532 yilinda baglayan insa, 5 yil gibi kisa bir slirede
tamamlanmis ve kilise 27 Aralik 537 yilinda torenle ibadete acilmistir.
Kaynaklarda, Ayasofyanin acilis giinii Imparator Justinianos'un,
mabedin icine girip, “Tanrim bana bdyle bir ibadet yeri yapabilme
firsati sagladigin icin sikirler olsun” dedikten sonra, Kudis'teki Hz.
Stleyman Mabedi'ni kastederek “Ey Siileyman seni gectim” diye
bagirdigi gecer.

Uclincii Ayasofya’nin mimarisindeki yenilik geleneksel bazilikal plan
ile merkezi kubbeli planin bir araya getirilmesidir. Yapinin {¢ nefi, bir
apsisi, ic ve dis olmak Uzere iki narteksi vardir. Apsisten dis nartekse
kadar uzunluk 100 m. genislik 69.50 m'dir. Kubbenin zeminden
yuksekligi 55.60 m, capi ise kuzey giiney dogrultusunda 31,87 m,
dogu bati dogrultusunda ise 30.86 m'dir.

The current structure was constructed by Isidoros (Milet) and
Anthemios (Tralles), who were renowned architects of their time, by
Emperor Justinianos's (527-565) orders. Information from historian
Prokopios states that the construction that began on February 23,
532, was completed in a short period of five years and the church was
opened to worship with a ceremony on December 27, 537. Resources
show that on the opening day of the Hagia Sophia, Emperor
Justinianos entered the temple and said, “My Lord, thank you for
giving me chance to create such a worshipping place,” and followed
with the words “Stileyman, | beat you,” referring to Siileyman’s temple
in Jerusalem.

The third Hagia Sophia construction combined the three traditional
basilical plans with the central dome plan in design. The structure has
three nefi, one apsi, and two narthex, internal and external. The length
from the apsis to the outer narthex is 100 m, and the width is 69.5
m. The height of the dome from the ground level is 55.60 m and the
radius is 31.87 m in the North to South direction and 30.86 in the East
to West direction.

E | Serhat Beyazkaya
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Ayasofya'nin mermer kaph duvarlari disindaki tim
yuzeyler mozaiklerle sislenmistir.  Mozaiklerin
yapiminda altin, gimis, cam, pismis toprak ve
renkli taslardan olusan malzemeler kullanilimistir.
Yapidaki bitkisel ve geometrik mozaikler 6. yuzyila,
tasvirli mozaikler ise ikonaklazma (Tasvir Kiricilik
Doénemi 730- 842) sonrasina tarihlenir.

All the walls of the Hagia Sophia except the ones
covered by marble have been decorated with
exceptionally beautiful mosaics. Gold, silver, glass,
terra cotta and colorful stones have been used to
make the mosaics. The plant-based and geometric
mosaics are from the 6th century, whereas the
figured mosaics date back to the Iconoclast period.

E ‘ Serhat Beyazkaya

CAYASOFYA | °HAGIA SOPHIA

Ayasofya Dogu Roma Déneminde imparatorluk
Kilisesi olmasi nedeniyle imparatorlarin tac
giyme merasimlerinin  yapildigi  mekandi.
Bu sebeple Ayasofya'da ana mekanin (naos)

saginda bulunan, renkli taslardan yuvarlak ve
ge¢meli desenli yer ddsemesi (omphalion),
Dogu Roma imparatorlarinin  ta¢c giydigi
bolimdr.

All the walls of the Hagia Sophia except the
ones covered by marble have been decorated
with exceptionally beautiful mosaics. Gold,
silver, glass, terra cotta and colorful stones have

been used to make the mosaics. The plant-
based and geometric mosaics are from the 6th
century, whereas the figured mosaics date back
to the Iconoclast period.
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IV. Hach Seferi sirasinda istanbul Latinler tarafindan
1204- 1261 yillan arasinda isgal edilmis, bu donemde
gerek kent, gerekse Ayasofya yagmalanmistir. 1261
yilinda Dogu Roma kenti tekrar ele gecirdiginde,
Ayasofya'nin  olduk¢ca harap durumda oldugu
bilinmektedir.

Ayasofya, Fatih Sultan Mehmed'in  (1451-1481)
1453'te istanbul'u fethetmesiyle camiye cevrilmistir.
Fetihten hemen sonra yapi glglendirilerek en iyi
sekilde korunmus ve Osmanli Dénemi ilaveleri ile
birlikte cami olarak varhigini strdirmustir. Yapildigi
tarihten itibaren cesitli depremlerden zarar goren

yaplya, hem Dogu Roma, hem de Osmanli Déneminde
destek amaciyla payandalar yapilmistir. Mimar Sinan
tarafindan yapilan minareler ise ayni zamanda
yapida destekleyici payanda islevi gdrmektedir.

Ayasofya 1 Subat 1935'de Mustafa Kemal Atatirk’in
emri ve Bakanlar Kurulu karari ile miizeye cevrilmis
ve vyerli ve yabanc ziyaretcilere acilmistir. 1936
tarihli tapu senedine gore, Ayasofya “57 pafta, 57
ada, 7. parselde Fatih Sultan Mehmed Vakfi adina
Tirbe, Akaret, Muvakkithane ve Medreseden olusan
Ayasofya-i Kebir Camii Serifi” adina tapuludur.

E | Serhat Beyazkaya
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Istanbul was occupied by Latins between 1204 and
1261, during the Holy Crusades, when both the city
and the church were damaged. The Hagia Sophia was
known to be in bad condition in 1261, when Eastern
Rome took over the city again.

Following Fatih Sultan Mehmed’s (1451-1481)
conquer in 1453, Hagia Sophia was renovated into
a mosque. The structure was fortified and was well
protected after this period, and remained as a mosque.
Additional supporting pillars were installed during
the East Roman and Ottoman periods as a result of
the damage that the structure experienced due to

earthquakes in the region. The minarets designed
and implemented by Mimar Sinan have also served
to this purpose.

The Hagia Sophia was converted into a museum
by Mustafa Kemal Atatiirk’s orders and has been
functioning as one since February 1, 1935, welcoming
both local and foreign visitors. According to a deed
dated 1936, the Hagia Sophia is registered as
“Ayasofya-i Kebir Camii Serifi on behalf of the Fatih
Sultan Mehmed Foundation for maoseleum, akaret,
muvakkithane and madrasah on 57 pafta, 57 island
and 7th parcel”
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icimdeki cocugu bircok yere saklamisim. Bazen bir semte, bazen bir
odaya, bazen bir yemege, bazen bir sarkiya... Hi¢c aklimda yokken bir
baharat kokusu tutar kolundan cikarir, bazen tanidik bir bina, bir poster
ya da bir uyarlama sarki bazen. Ama en cok da onu taniyanlarda ¢ikar
ortaya kerata. Bliylyusuni gérenlerde. Basini oksamis ve kendi eskilerini
onun kadife, ayili tulumunun cebine saklamislarda. Bana beni anlatirken
tansiyonlarina hakim olamayip diinyanin en giizeli, en akillisi yapanlarda.
Yalan da olsa, kendi ilizyonlarini yasiyor olsalar da dyle zamanlarda
kandiriimak bile hos oluyor. Clinkl tabii ki en glizel bendim, en akilli
zaten ben:).

I've hidden the kid inside of me in many places. Sometimes in a
neighborhood, sometimes in a room, in a plate of dish or sometimes in
a song... While having nothing in my mind, a fragrance of a spice pulls
me by my arm. Sometimes a familiar building, a poster or a cover
song. But the kiddo shows up mostly with the acquaintances, with the
ones who had seen him growing up. With the ones who had caressed
his head and hidden their oldies in the pocket of my velvet onesie with
teddy bears. With the ones who lose control while describing me to
myself and make me the most beautiful and the wisest. Knowing that
these are all lies and they are living in their own illusion but still, it is
so sweet to be fooled at times like these. Because, sure | was the most
beautiful and the wisest, no doubt :)
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Bir yazar olsam, kaleme almaya kiyamayacagim anilarim var.
Sansliyim diyorum ama artik o sicakligi yasayamadigim icin mutsuz
oldugum da oluyor. Hangisi olursa olsun, ardindan saf bir glilimseme
geliyor ylziime. Belki daha sik acip bakmak lazim alblmlere, belki de
bir pikap edinmenin tam da zamani.

If | were a writer, | have such memories that | don't have the heart
for writing them down. | consider myself lucky but sometimes | get
unhappy that | can't feel that warmth anymore. Whichever happens,
a heartfelt smile appears on my face right after. Maybe, | should go
through the photo albums more often or maybe it is just time to get
a record player.

°SAYNUR HANIM VE MEHMET | °MRS SAYNUR AND MEHMET
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Kucik bir adamken ben; en cok abim giildirirdi beni.
Onceince-uzun bir nefes sesi gelirdi girtlagimdan. Sonra
tam bir cocuk kahkahasi. Katilmak denir o hale. Mehmet
Bey beni 6ldiritrdi gtlmekten. En iyi langirti o oynar,
en cok o bilir, en iyi mahalle takimini o kurardi. Beni de

When | was a small man, my brother made me
laugh the most. First, the long and high pitch noise
of my breath came out of my throat. And then, a
child’s laughter. Bursting with laughter. Mr. Mehmet
used to make me “die laughing” He used to play
the best foosball, knew the best and set up the best

santrafor yapardi. Bos kaleye en iyi ben yuvarlardim
topu. En iyi fikrayi da yalan yanlis masallari da o anlatirdi
ranzanin alt katindan. Geceyi yirtan kahkahalarimi
babamin kulagina ulasmadan tutar, zar zor dindirirdim.

teams. He used to put me as a striker. | was the best
in shooting the ball to an empty goalpost. He was the
one who told me the best jokes or some tales in some
inaccurate ways, from the bottom bunk. It was hard
to catch and silence down the thundering waves of
laughter before they reached my father’s ears.

°SAYNUR HANIM VE MEHMET | °MRS SAYNUR AND MEHMET
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DIANA THATER ISTANBUL'DA

Unli ABD'li cagdas sanatci Diana Thater'n 16 Eylil 2017 - 18 Subat
2018 tarihleri arasinda Istanbul'da, Perili Késk'te sergilenecek olan ‘A
Runaway World’ adli sergisi, Borusan Contemporary Sanat Yonetmeni
Kathleen Forde ile The Mistake Room’un Yoneticisi ve Sanat Direktori
Cesar Garcia tarafindan hazirlandi. Sergi bes adet video temelli
enstalasyondan olusuyor.

15. istanbul Bienali biinyesinde sanatseverlerin ilgi ve begenisine
sunulacak Diana Thater: Runaway World, ilk olarak Los Angelesdaki
Mistake Room tarafindan hazirlanmis ve 2017 yilinin ilkbaharinda
sergilenmisti. Borusan Contemporary'de, kacak avcilik yiziinden
yakin gelecekte soyu tiikenme tehlikesi altinda olan hayvanlarin
durumunu inceleyen bu islerin genis bir tekrari sunulacak.

OKTAY RIFAT'IN IZINDE: AGAC, GOLGE, DENIZ, AY

Borusan Contemporary’de gorilecek bir diger sergi olan ve
kiratorligini Dr. Necmi Soénmez’in yaptigi Adag, Golge, Deniz,
Ay'da ise, izleyiciye yeni medya sanatinin Borusan Gaddas Sanat
Koleksiyonu'nda yer alan carpici ornekleri sunulacak. Sergi c¢ikis
noktasini, bir Necmi S6nmez klasigi olarak yine edebiyattan aliyor.
Sénmez'e bu defa ilham veren eser ise modern Tirk siirinin ayri, aykiri
temsilcisi Oktay Rifat'in ilk kitabinda yer alan Bir Sehri Birakmak adl
siiri:

Adaca soyle

Golgesini getirsin bana yolluk
Sokagdi ve denizi isterim pencereden
Senden ¢orek isterim

Ay biciminde

@ @fmdemirkol

DIANA THEATER IN ISTANBUL

A Runaway World, an exhibition by famous contemporary artist Diana
Thater, will be on view at the Perili Kosk between the dates September
16, 2017-February 18, 2018, is curated by Borusan Contemporary Art
Director Kathleen Forde and Director and Art Director of The Mistake
Room, Cesar Garcia. The exhibition is made up of five video-based
installations.

The first iteration of A Runaway World, which will take place during
the Istanbul Biennial at Borusan Contemporary, was organized by The
Mistake Room, Los Angeles, CA in the Spring of 2017. The upcoming
exhibition presents an expanded version of the works at The Mistake
Room, exploring the plight of animals that live in imminent danger of
poaching.

IN FOOTSTEPS OF OKTAY RIFAT: TREE, SHADOW, SEA, MOON

Borusan Contemporary prepares for another exhibition to take place
at the same time—an exhibition that presents striking examples of
new media art included in the Borusan Contemporary Art Collection
through new exhibition Tree, Shadow, Sea, Moon curated by Necmi
Sénmez. As with SGnmez’s previous collection-based exhibitions, this
Tree, Shadow, Sea, Moon also takes its cue from literature; the poem
“Bir Sehir Birakmak” (Leaving A City) by Oktay Rifat, a distinguished
and dissident figure in the modern poetry of Turkey:

Tell the tree

To bring me its shadow for the road

| also want the street and sea through the window
And rolls from you

Shaped like the moon

PERILI KOSK
iSTANBUL
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Kathleen Forde, “istanbul'da Diana Thater: A Runaway World'iin genis
bir versiyonunu sunmaktan c¢ok memnunuz. Diana’nin tehlikede
olan tirlerin ve cevrelerinin kirilganhgini tasvir eden enstalasyonlari,
gelecedimizle ilgili canli o6ngoériler ve eylem cagnlandir” dedi.
Aciklamalarina “Ucii  halihazirda sergilenmekte olan bu bes eser,
sanatcinin - ¢evre sorunlarina yaklasimini anlatiyor. Daha 6nce
sergilenen As Radical As Reality — Gercek Kadar Radikal (2017) ve
A Runaway World - Kacak Diinya (2017) adh eserler, The Mistake
> Room tarafindan adi yine A Runaway World olan ve 2017 baharinda
diizenlenen sergi icin siparis edilmisti. Yeni enstalasyonlar ise kacak
avcilar tarafindan fildisi icin avlanan fillerin videolar, boynuzlari icin
nesli tiikenene kadar avlanan bir tiir olan Kuzey Beyaz Gergedani'nin
son orneginin ve bu tirlin yasadigl arazinin goruntilerinden
olusuyor” diye devam eden Forde, “Thater ve ekibi silahli muhafizlarin
korudugu alanlarda yasayan bu canllara esi benzeri gorilmemis
bir erisim elde etti. Videolar, sirikleyici ve hatta rahatsiz edici bir
deneyim yaratmak icin sanatci tarafindan 6zel olarak tasarlanmis ‘X’
seklindeki ekranlara yansitiliyor” diye ekledi. Kathleen Forde ayrica,
o istanbul'daki amiral gemilerinde sanatseverlerin huzuruna cikmaktan
heyecan duyduklarini séyledi.

B

& | Fatih Mein Demirkol

%‘I% Kathleen Forde says of the exhibition, “We are very pleased to be
N presenting a larger version of Diana Thater's A Runaway World in
Istanbul. Diana’s installations are vivid contemplations about the
planet’s future and an urgent call for action. Three of the five works are
already on display, articulate the artist’s approach to environmental
issues. The previously exhibited works, As Radical As Reality (2017)
and A Runaway World, were commissioned by The Mistake Room for
an exhibition of the same title in the spring of 2017. Forde continues,
“The new installations are made up of videos of elephants who are
hunted for their tusks, of Northern White Rhinoceros, a species hunted
to extinction for their tusks, and images of the land on which this
species lives. Thater and her team gained unprecedented access to
these creatures, who live in areas that are surveilled by guardians.
The videos have been configured in X-shaped screens, which produce
a disturbing, immersing experience for the viewers,” Kathleen Forde
remarks on presenting the works to the audience in our home base.
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DIANA THATER 2017
SIKISTIRILMIS ZAMAN
TIME COMPRESSED

DIANATHATER 2017
BEYAZ 0 RENKTIR
WHITE IS THE COLOR

OLA KOLEHMAINEN 2007
ALTIN DUVAR
GOLDEN WALL

ELLEN K001 2012
DUINMEER-LISSEN

DIANA THATER 2017
KACAK DNYA
A RUNAWAY WORLD

EELCO BRAND 2009
E.MOvI

BOOMOON 2010
ISIMSIZ #2561, SEORAK
UNTITLED #2561, SEORAK

RUBY ANEMIC 2013
CESARET YOKSA, ZAFER DE YOK
NO GUTS, NO GLORY

E | Volkan Catikkag

RICKSILVA2014

SILVA'NIN PARALEL BiR GELECEGIN KUSLARI iGIN

ALAN KILAVUZU

THE SILVA FIELD GUIDE TO BIRDS OF A PARALLEL FUTURE

DAVID RYAN 2007
JOSH FREESE

JAMESCLAR 2011
SERBEST Di$il-SIMDi (UNiK)
FREEFALL-PRESENT (UNIQUE)

RAFAEL ROZENDAAL 2014
UZAKTAN DA UZAK
REMOTELY DISTANT

FRANCOIS MORELLET 2005
ICLER ACISI @ 5M KIRMIZI
LAMENTABLE @ 5 M ROUGE

EELCO BRAND 2015
MN.MovI
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DANIEL GANOGAR 201 1
TEK SURUKLENME, 1NUMARA
SINGLE DRIFT

OLA KOLEHMAINEN 2007
BENIMLE MI KONUSUYORSUN?
ARE YOU TALKING TO ME?

e

PERILI KOSK
iSTANBUL

PAUL SCHWER 2013
ISTANBUL

DIANA THATER 2000
6 RENKLI DIKEY GUNES YIGINI
SIX COLOR SUN VERTICAL STACK



SEVAHATNAME

MOT ISTANBUL PROJECT

TEXT BY
Elif Safak

PHOTOGRAPHER
Fatih Metin Demirkol

fatihmetindemirkol.com o

Bulanlardan misiniz yoksa arayanlardan mi?
Bilenlerden misiniz yoksa 6grenenlerden mi?

Kati mi zihninizin halleri, yoksa sivi mi?

Varmayi mi tercih ediyorsunuz gitmeyi mi?

Sahip olmayi mi seviyorsunuz, yoksa var olmayi mi?

Bir yere ulasmadan, ulasmayi dahi amaglamadan,
sirf gidebilmenin giizelligi icin yollara diisebilir misiniz?

illaki bir paye, bir derece, bir riitbe ya da zaferler icin degil,
hatta bir sey olmak icin bile degil...

Yasami sirf yasanilasi oldugu icin baldan bala,

sudan aziz bir iksir gibi yudum yudum igebilir misiniz?

Karsiliksiz, beklentisiz, hesapsiz, ¢ikarsiz, 6zglr birakarak...
Sirf bir baskasinin iyiligini mutlulugunu isteyerek...

@ @fmdemirkol

Are you one of the found or one of the seekers?
Are you one who knows or one who learns?

Are the states of your mind fixed or are they fluid?
Do you prefer the journey or the destination?

Do you prefer to possess or exist?

Could you take to the road for the beauty of pure adventurism, without
arriving at a place, nor intending to?

Not for any rank, degree, station or victory, or even, moreover, to be
a thing...

Could you drink life gulp by gulp like it was an elixir more special than
water because it is simply for living?

Being free without obligation or expectation, without calculation or
self interest... Simply seeking the goodness of another...

SPECIFICMAGAZINE|42,43
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insanlar ikiye mi ayriliyor ne?

Bir tarafta yapi ustalarl. Glzergahlarindan sapmadan ylrlyerek
geleceklerine adim adim varanlar. Babil Kulesi'ni insa edenlerin
torunlari. Kat kat, kademe kademe, Ust Uste kurarak yulkseltmekteler
omdirlerinin yapisini.

Ote tarafta yapi bozuculari. Glizergahlarini silip silip bastan cizenler.
Geg¢mis-simdi-gelecek  siralamasini sasirmis,  pusulasi  bozuk,
ayakli kaos halinde dolasanlar. Bir yere yerlesebilme ozirliler.
Duramamaktan degil, durmaktan korkanlar.

What, is man split into two?

On one side the master builders, who, by staying the course, reach
their destiny step by step. They are descendents of the builders of the
Tower of Babel. Floor by floor Level by level and step by step, they
build upon the very structure of their lives, laying one on top of the
other.

On the other side are the demolition crews. They scribble out their
paths right from the start. Surprised by the succession of past-
present-future, their compass broken, they roam around in a state of
chaos. Excuse themselves for settling down anywhere. They are the
ones who are afraid of stopping, not of being unable to.

&7 | Fatih Metin Demirkol SPECIFICMAGAZINE|44,45




Belki de 6nemli olan varilacak yer degil, hatta glizergah degil, sadece
gitme fikrinin kendisidir. Daimi gocebelik. Bir ote diyar arzusu.
Kimileri cennetteki Tuba agaci misali. Kdkleri var var olmasina da,
topraga bagli degil, havada, yukarida. Kimilerinin kokleri gdcebe. Ben
agaclardan en ¢ok Tuba agacina yakin hissettim hep kendimi.

Perhaps the important thing isn't the destination, or even the path but
only the very idea of going itself. Constant nomadism. The wish for
another country. Taking the example of the Tuba trees of paradise,
which have their roots, yes, but not buried in the earth, no, in the air,
up high. Some have nomadic roots. Out of all the trees, the one | have
always felt closest to is the Tuba.

o | Fatih Metin Demirkol
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GoOgebelik hesap edilebilen bir sey degil; strekli bir olus halinde,
yani bir tlr o-la-ma-yis halindesinizdir... Yahut durmussunuzdur,
demir atmis bir kimlige, bulmussunuzdur yerinizi; olmus, konmus,
yerlesmissinizdir.

Birdenbire bir seyi anladim:

Benim baska bir sehre gitmeme gerek yoktu ki. Tim hayatim
boyunca hep baska yerlere, bulundugum mekandan otelere gitme
arzusu duymus, kendi telasimdan, hirsimdan, kendimle savasmaktan
yorulmus, bunalmistim. Simdiyse zaten olmak istedigim yerdeyim.
Tek yapmam gereken burada kalmak ve dirustce icime bakmakti.
Ben de Oyle yaptim.

Nomadism isn't something that can be determined; you are in a
constant state of becoming, a kind of state of impossibility.. Or else
you've stopped, cast anchor on an identity, found your place; you've
now become, become fixed, settled down.

All of a sudden | understood something:

| didn't need to go to another city. All my life | had always felt a need
to go somewhere new, from the place | was to some other, | was tired,
bored of my own agitation, ambition, my battle with myself. But now
I am in the place | want to be. The only thing | have to do is stay here
and look inside myself.

And | did just that.

SPECIFIC MAGAZINE | 46, 47
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ilk bakista ‘depresyon’ kelimesi biitiin dillerde benzerdir. Ne var ki As common as the word depression is across languages, there are still Ne yone gidersen git, -dogu, bati, kuzey ya da giiney- ciktigin her Go wherever you will — be that North, South, East or West - but know
Turkcede depresyon bir fiilden ziyade bir ‘mekan’ gibi algilanir. Bu noteworthy cultural differences. In Turkish,for instance, one says “I yolculugu icine dogru bir seyahat olarak diistin. that each journey you take has an interior voyage. He who journeys
sebepten ‘bunalim-da-yim’ denir. Bunalim bir yer adiymis gibi... icine am at depression” instead of “I am depressed.” The word is used as within himself eventually comes upon his true desire.
girilen karanlik bir oda. Adim atinca kaybolunan bir koca kita. if depression were less ‘a state of mind’ than a specific area, a dark Kendi icine yolculuk eden kisi, sonunda arzi dolasir.

continent.

78" | Fatih Metin Demirkol SPECIFIC MAGAZINE | 48, 49
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DRAGGING TODAY
T0 YESTERDAY

PHOTOGRAPHER
Tomas Hetmanek

tomashetmanek.com 0

Diinden kalana bakip maziyi anmak degil bu.
Bugiin, diinii yasatmak.

Varolan lzerinden yok olani gérmeye calismak,
O zaman varolsaydim demek.

Sanata, kaliciga ¢alim atmak.

Bugiin, dinmus gibi yapmak,
Zamani biikmek icin sanati suc ortagi yapmak.

Fotograf¢i Tomas Hetmanek, 19. yiizyila ait bir teknik olan islak plaka
teknigi ile calisiyor. Fotograflar biylk format kamera ile cam plakalar
Uzerine cekiliyor. Tomas hem cam plaka Uzerine ¢ekilen fotograflar
hem de islak plaka negatifler Uretiyor. Bu negatiflerin baskisini da salt
print, cyanotype ve gum bichromate gibi geleneksel yontemlere sadik
kalarak yine kendisi yapiyor.

Tomas motivasyon ve ilhamini ise piktoryalist akimdan aliyor.

@ @tomashetmanek

It is not a reminiscence of the past by looking over
the remainders of yesterday.
It is keeping yesterday alive to this very day.

Trying to see the absent through the existing,
By saying, “Wish | was there”.

Itis faking the art and the permanence.

Pretending today is yesterday,
Making art the accomplice for bending the time.

Photographer Tomas Hetmanek is a photographer using wet plate
collodion, a 19th century technique. The photographs are taken
with large format view camera on glass plates. Tomas is producing
both ambrotypes and wet plate negatives, which he is later using in
historically accurate printing techniques such as salt print, cyanotype
and gum bichromate print.

Tomas’s, motivation and main inspiration comes from pictorialist
movement.
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°T0 STOP

PHOTOGRAPHER
Ayman Sanlittirk

@ aymansanliturk

Birimiz icin; durmak zamanin bir parcasidirl Sonrasindaki zamani
nasil gegirecegini diisintirken verdigin bir bedeldir.

Digerimiz icin ise; Durmak zamanin bir parcasidir! Tim kaosu
bitirdigin, ‘ben yokum ya’ dedigin bir ¢c6zim anidir. Sifirladigin ve hatta
derin bir nefesle yeniye agilacagin bir sahildir, 6dillerin en giizeli.

Baktigin manzara, durdugun yer, duydugun ses, farkindaligini artirir
mi ya da derdine derman midir? Durmak ila¢ midir, keyif midir? Yoksa
sadece bir fotograf karesi midir?

Kosmaz ya da konusmazsin. Gozlerini kapamak dahi bozar seni,
acmak ya da. Gitarina dokunmaz, mizikle dans etmezsin. Etegin ucar

riizgardan, tutmazsin.

Diinya doner sen bakarsin.

For one of us, stopping is part of the time! It is the price you pay, while
you contemplate on how you will spend your time from now on.

For some other, stopping is part of the time! It is the moment of
realization where you put an end to all chaos and say “I am out of
here”. It is the shore where you reset everything and yet open yourself
to the new with a deep breath, the sweetest reward.

The scenery you are looking at, the place you stop, the sound you
hear.. Can they raise your awareness or be a remedy to your
misery? Stopping. Is it a cure? Is it a pleasure? Or is it just a frame of a
photograph?

You don't run or talk. Even closing your eyes simply spoil it, or opening
them. You don't touch your guitar or dance with the music. Your skirt
blows with the wind but you don't hold it.

The world turns around and you just stare.
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PHOTOGRAPHER
Fatih Metin Demirkol

fatihmetindemirkol.com 0

GlUnumizde Teke Yarimadasi olarak adlandinlan, Antalya ile
Fethiye korfezleri arasindaki Akdeniz’e uzanan vyarimada antik
cografyada Likya olarak adlandinimistir. Bolgenin giiney siniri
Akdeniz ile belirlenmis; dogu, bati ve kuzey sinirlar ise tarihi siireg
icinde doénemlere gore degisiklik gostermistir. Antik yazarlara gore;
Antalya'’nin hemen batisindan baglayip guineybatiya dogru uzanan
Beydaglar, Akdag silsilesi ve onlarin kuzeybati dogrultusundaki
uzantisi, Likya'nin kuzey smirini olusturmaktadir. Homeros Troia
savaglarini anlatan Gnli ilyada destaninda Likyalilarin Glaukos ve
Sarpedon o6nderliginde Akhalara karsi Troialilarin yaninda yer aldigini
anlatmaktadir.

Likya 1.0.545 yilindan itibaren Pers Krali Harpagos'un zapti ile Pers
yonetimine girip 480 yilinda Kral Xerxesin Yunanistan zapti icin
olusturdugu donanmaya 50 gemi ile katilmistir. Pers istilasi 1.0.334
yiinda Makedonya'li Biiyiik iskenderin istanbul Bogazini asip
Anadoluya gecisi ve 1.0.333'de Granikos Savasinda Persleri yenisi ile
sonlanmistir. Likya Biyiik iskenderin élimiinden sonra i.0.309'dan
itibaren Misirda hikdm sitren generallerinden Ptolemaios’larin
yaklasik 100 yillik egemenligine girer ki, bu doénem Likya dilinin
unutulup yerini Grekge'ye biraktigi donem olarak bilinmektedir.

@ @fmdemirkol

Teke peninsula, which is located between the Antalya and Fethiye
gulfs in the Mediterranean region, was named as Lycia in ancient
geography. The southern border of the region is its coast to the
Mediterranean Sea, while its eastern, western and northern borders
changed throughout the history. According to the ancient writers,
Beydaglari which start from the west of Antalya and extend to
southwest, Akdag range and their extension to the northwest defines
the northern border of Lycia. In the famous epic poem lliad, Homer
states that the Lycians, which were commanded by Glaucus and
Sarpedon, supported the Trojans against the Achaeans.

Lycia came under the dominance of the Persians after 545 BC and
supported the fleet that was formed by the Persian King Xerxes for
the conquest of Greece in 480 with 50 ships. The Persian occupation
ended when Alexander the Great crossed the Bosphorus to Anatolia
and defeated the Persians in 333 BC in the Battle of Granicus. After
the death of Alexander the Great, Lycia came under the dominance
of Ptolemaic dynasty in Egypt, which descended from the general
Ptolemy, from the year 309 BC for 100 years; this is known to be the
period in which Lycian language was forgotten and replaced with
Ancient Greek.
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Bolge 1.0.197-167 yillari arasinda Suriye Krali Ill. Antiochus'un
yonetimindedir. Likya Romadan 1.0. 167 yilinda &zgirligini
almistir. Bu donemde baskent Ksanthos olmak tizere 23 sehrin “Likya
Birligini” olusturdugu ve birlik adina para basildigi yazit ve sikkelerden
bilinmektedir. Strabon, Likya Birliginin 6 buylk kentinin Ksanthos,
Patara, Pinara, Olympos, Myra ve Tlos oldugunu belirtmektedir.
Yerlesimlerin  birbirlerine  baglanan glizergahlarla ve uzaklik
Olclleriyle yazildigi Likya cografyasinin haritasi olan Likya Yol Kilavuz
Aniti, diinyanin bilinen en eski ve tek karayollari haritasidir.

Birlik Roma imparatorlugu Déneminde fonksiyonunu yitirmedigi gibi
bolluk ve refahin da en Ust diizeyine bu donemde ulasmistir. Sehir
nifuslart 5.000 civarinda olup bolge nifusu 200.000 civarindadir.
Sinirlar  kuzeydoguda Kaunos'u (Dalyan) icine alacak sekilde
genislemistir. 5. y.y. ortalarinda Likya Eyaletinin Konsul Valisine bagh
34 kent sayilmistir. Demre ve Kas arasinda kalan bdélge Likya'nin en
yogun yerlesim gormus kesimidir. Km? basina neredeyse 30 yerlesim
alani dismektedir.

The region has been ruled by the Syrian King Antiochus Il between
the years of 197 BC and 167 BC. Lycia received its independence
from the Roman Empire in 167 BC. During this period, 23 cities
united and formed the Lycian League, of which the capital city was
Xanthos. According to inscriptions and ancient coins the League had
its monetary unit. Strabo states that the six biggest cities of the Lycian
League were Xanthos, Patara, Pinara, Olympus, Myra and Tlos. The
Miliarium Lyciae, which is the map of the Lycian region with distance
units and routes connecting the settlements, is the oldest road map
known.

During the Roman Empire period, the League did not lose its function
and reached maximum level of prosperity during this time. The city
populations were around 5,000 and the total population of the region
was approximately 200,000. The borders were pushed further as to
include Kaunos (Dalyan) in the northeast. Around the middle of 5th
century, there were 34 cities ruled by the Proconsul of the Lycian
State. The region between Demre and Kas was the most populated
area in Lycia. The amount of settlements per kilometer is nearly 30
in this region.

o | Fatih Metin Demirkol
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Likya halkinin Hiristiyanhkla karsilasmasi 53-57 yillarindaki Gglinct
misyonerlik seyahatinde St. Paulus'un Myra ve Patara'yi ziyaretine
kadar dayanmaktadir. Olympos'lu Methodius Likya'nin ilk bilinen
piskoposudur ve 312 yilinda Patarada idam edilmistir. 4-7 y.y.lardaki
Bizans donemi, bdlgede Hiristiyanhgin yerlesip bircok kilisenin insa
edildigi donemdir.

Bizans'la birlikte bagslayan ©nemli degisimlerden birisi, 6zellikle
Demre'nin daglik kesimlerinde manastir yerlesimlerinin olusmaya
baslamasidir. Manastirlar, ekonomik ve kamu hayatini etkileyecek
kadar 6nemli giic merkezleridir. Likya'daki manastir yasami 5. ylizyila
kadar indirilmektedir. 5.-6. ylzyillarda bolgede ¢ok sayida ve biyik
boyutta kilisenin yapilmasi bu donemde bolge nifusunun oldukga
yuksek oldugunu gostermektedir.

Introduction of Christianity to Lycians did not occur until the visit of
St. Paulus to Myra and Patara at his third missionary journey between
the years of 53 and 57. Methodius of Olympus was the first known
bishop of Lycia and he was executed in 312. The Byzantine period
between 4th and 7th centuries was the period in which Christianity
was adopted and many churches were built in the region.

One of the most prominent changes that occurred during the said
period was the start of monastery settlement constructions, especially
in the mountainous areas of Demre. Monasteries were very important
points of power which had influence on the economic and public
life. The monastery life in Lycia started as early as the 5th century.
The fact that many large churches were built during the 5th and 6th
centuries indicates that the population of the region was very high
during the said period.

o | Fatih Metin Demirkol
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Likya sahilinin buyldk bir kismi kayaliklardan olusmaktadir. Bu
topografya liman olusumuna bazi vyerlerde olanak vermistir.
Strabon, Likya kiyilarinin engebeli ve gecilmesi zor oldugunu, ancak
limanlarinin son derece iyi donatildigini sdylemektedir.

Tun¢ Cagindan itibaren bolgede gorilen deniz ticareti, sonraki
donemlerde cesitlenerek Roma ve Bizans Dénemine kadar strmustir.
Mor boya, sedir agaci, zeytinyadi, sarap, slinger Likya bdlgesinin
onemli yerel Uretim mallarindandir. Antik kaynaklara gére Antiphellos
ve cevresindeki cok kaliteli ve yumusak slnger cikartilmaktadir.
Ayrica gemi yapiminda kullanilan Likya Bolgesi sedirlerinin kalitesi
cok yuksektir.

Likya limanlari dogudan batiya dogru Idyros, Phaselis, Korykos,
Olympos, Posidarisus, Melanippe, Gagai, Phoinikos, Andriake, Simena,
Teimussa, Aperlai, Antiphellos, Kalamaki, Phoinike, Patara, Pydnai,
Arymnessos/ Perdikiai, Kalabantia, Karmylessos, Telmessos, Krya,
Lissa ve Lydai olarak siralanmaktadir. Bu limanlardan gerek konumu,
gerekse de siyasi ve ekonomik glcd, uluslararasi ticarete ev sahipligi
yapan Andriake ve Patara digerlerinden ayrilmaktadir.

Bolge, yoresel gelenekleri ve Ozellikle kendine 6zgli mezar mimarileri
ile Anadolu'nun en ilging bdlgesi olup, sehirler genellikle kiyilarda
ve bolgenin kalbi kabul edilen Ksanthos ile Arykandos vadilerinde
kurulmustur. Kendi dil ve alfabeleri ile taninan Likyalilara ait yazitlarin
bir kismi son yillarda giinimuz dillerine gevrilmistir ki, bunlarin cogu
mezar yazitlarina aittir.

Most of the Lycian coast is formed of rocky terrain. This type of
topography has allowed for natural harbors to be shaped at some
locations. Strabo has expressed that the Lycian coastline is rough and
difficult to pass through, while the harbor is very well-equipped.

Maritime trade, which existed in the region since the Bronze Age,
became diversified in the following periods and lasted until the
Roman and Byzantine Periods. Purple dye, cedar wood, olive oil, wine
and sponges are the key goods that are produced in Lycia. According
to ancient sources, high quality and soft sponges can be harvested
at Antiphellus and the area surrounding it. In addition, the quality of
the cedar wood in Lycia, which is used in shipbuilding is rather high
as well.

The harbors in Lycia can be named as Idyros, Phaselis, Corycus,
Olympus, Posidarisus, Melanippion, Gagae, Phoinikos, Andriaca,
Simena, Teimussa, Aperlae, Antiphellus, Kalamaki, Phoinike, Patara,
Pydnai, Arymnessos/ Perdicia, Calabantia, Karmylassos, Telmessus,
Krya, Lisse and Lydai, respectively from east to west. Of these
harbors, Andriaca and Patara is distinguished from the others in that
they possess political and economic power, in addition to being an
internationals trade point.

By virtue of its local traditions and distinctive architectural style, the
region is the most interesting area in Anatolia; the cities of the region
are generally located on the coasts and the valleys of Xanthos and
Arycandus, which are considered to be the core of the region. Some of
the texts that belong to the Lycians, who were known for having their
own language and alphabet, were translated into modern languages;
most of these are epitaphs.
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Bolgede meydana gelen dogdal felaketler, salgin hastaliklar kentleri,
kentlerdeki yasamlari derinden etkilemistir. Bunlardan en 6nemlileri
141, 240, 385, 529 yillarinda meydana gelen depremler ve 542 ile
1346-1347 yillarindaki veba salginlardir. Kiyi bélgelerindeki yikimlar
nedeniyle i¢ bélgelerdeki yerlesimler Snem kazanmistir.

imparator Il. Konstans 655'de kendi idare ettigi donanma ile Phoniks
sahillerinde Araplara karsi bir savas vermistir. Il. Konstans ugradiklan
bozgundan gen¢ bir askerin fedakarligi sayesinde kurtulmustur.
Phoniks'te gerceklesen bu savas sonrasi Arap donanmalari Akdeniz
sahillerinde rahatca dolasmaya baslamistir.

802 yilinda Likya ve Karya bolgesi Abbasiler tarafindan ele gegirilmistir.
10. y.y.da Likya ve tum Akdeniz Bizans hakimiyetindedir. 1155'den
sonra Selcuklu Il. Kili¢ Arslan'in Bizans ordularini yenmesiyle birlikte
Likya Turkmenlere acilmistir. 1204'ten sonra tiim Likya Turklerin eline
gecmistir.

Natural disasters and epidemics that occurred in the region have
deeply affected the lives of those in the cities. The most prominent of
these are the earthquakes that occurred in the years 141, 240, 385,
and 529, and the plagues that happened in the year 542 and the
period between 1346 and 1347. Due to the blights that were suffered
in the coastal regions, the settlements in the inland areas came into
prominence.

Emperor Constans Il fought the Arabians in 655 on the coast of Phoenix
with the fleet he personally commanded. After being defeated, the
Emperor managed to survive by way of the self-sacrifice of a young
soldier. After this battle, the Arabians began navigating freely near the
Mediterranean coasts.

In 802, the regions of Lycia and Caria were occupied by the Abbasids.
During the 10th century, Lycia and the whole of the Mediterranean
region were under the domination of the Byzantine Empire. After
1155; Turks acquired access to Lycia after the Seljukian Sultan Kilig
Arslan Il defeated the Byzantine army. After 1204, the whole of Lycia
came under the domination of Turks.
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OLMAK NOTHING

PHOTOGRAPHER
Ash Celikel

@ @aslicelikel

Ruzgarin sarsiciligl, yagmurun 6fkesi, glinesin yakisi ama en 6nemlisi  The tremor of the wind, the anger of the rain, the fire of the sun but

insanin acimasizhigt... most of all, the cruelty of the human...
Asinmak, eskimek, tahrip olmak, yipranmak, siliklesmek... Eroding, wearing off, casting away, becoming indistinct...
Hepsi yok olmak icin bir sebep, bir 6n izleme. All of it becomes a reason to disappear, a preview.
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JOLE ILE KAPLANMIS DANA ETI VE KI$ SEBZESI
ASPIC GLAZED MEAT AND WINTER VEGETABLES

SOMON “BELLEVUE”
SALMON BELLEVUE

YUMURTA ATISTIRMASI
EGG SNACKS
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GOMMELI KUZU RULO KOFTE
SUMMER WELSH LAMB MEATLOAF

JOLELI TANRILAR TATLISI

“GOTTERSPEISE” WOODRUFF CANAKTA CIN PARTY PUNCH
PARTY GIN PUNCH BOWL
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KUSKONMAZA SARILI JAMBON
ASPARGUES HAM PEYNIR KiRPISi

THE CHEESE HEDGEHOG
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